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Information

Composer Richard Strauss

Libretto Hugo von Hofmannsthal

Original Hugo von Hofmannsthal’s drama <Elektra>

Premiere 25 January 1909, Kénigliches Opernhaus in Dresden
Form 1 Act

Language German(Korean / English supertitle)

Creative Team

Artistic Director Chung Kabgun
Conductor Evan-Alexis Christ
Director Plamen Kartaloff

Assistant Director Vera Petrova

Cast

Elektra Sop. Lilia Kehayova, Diana Lamar

Chrysothemis Sop. Tsvetana Bandalovska, Radostina Nikolaeva
Klytamnestra M.Sop. Gergana Rusekova, Mariana Zvetkova
Agisth Ten. Daniel Ostretsov

Orest Bar. Atanas Mladenov, Veselin Mihaylov

Die Aufseherin Sop. Silvana Pravcheva

Der Pfleger des Orest Bass Shin Jaeyoung

Ein alter Diener Bass Park Junmo

Ein junger Diener Ten. Kim Chanuk

Die Schlepptragerin Sop. Kim Jungwoo

Die Vertraute Sop. Baek Minah

Erste Magde Alto Rumyana Petrova

Zweite Méagde M.Sop. Violeta Radomirska

Dritte Magde M.Sop. Alexandrina Stoyanova-Andreeva
Vierte Méagde Sop. Ina Kalinova

Fiinfte Magde Sop. Silvia Teneva

Daegu International Opera Orchestra
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Chung Kabgun, Intendant of Daegu Opera House
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In celebration of the 75th anniversary of Korean opera history, Daegu Opera House is proud to present the masterpiece opera
'Elektra’ by Richard Strauss for the first time today. We extend our heartfelt thanks to all the esteemed members of the audience
who have joined us for this meaningful and significant performance.

The story of "Elektra," well known to us as Freud's Electra Complex in psychoanalysis, is based on the tragedy of Sophocles from
the 5th century BC. Hugo von Hofmannsthal adapted it into the opera "Elektra”and for 110 intense minutes within the prosceni-
um, it vividly portrays the human struggle against an inescapable destiny. This adaptation will pose fundamental questions about
life for us in the present day as we witness the unyielding struggle of humanity. The powerful narrative of this tragic myth aims
to provide solace for our individual life journeys while also inspiring us to confront them courageously.

This remarkable production, in collaboration with the illustrious Sofia Opera & Ballet in Bulgaria, with its venerable history
spanning more than 130 years, will be brought to life under the masterful direction of maestro Plamen Kartaloff. His kaleidoscopic
direction, coupled with the grandeur of the orchestral score, promises to immerse us in the catharsis of this tragic tale, as
envisioned by Strauss.

We would also like to express our profound appreciation to the directors, cast, creative team, and production crew of the Sofia
National Opera and Ballet for their visit to Korea to stage this extraordinary work. Their unwavering dedication and artistic
prowess have made today's performance possible. We sincerely hope that the cast's passion and exceptional artistry will
captivate your hearts. Once again, we extend our heartfelt thanks for joining us on this historic occasion.
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Plamen Kartaloff, General Director of Sofia Opera & Ballet
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| sincerely congratulate the 20th anniversary of the Daegu International Opera Festival. It brings me great pride that the
Sofia Opera & Ballet is part of the commemorative productions.

The performance of “Elektra” is a testament to resilience and determination. This renowned ancient Greek tragedy
portrays the human struggle against destiny, echoing the sentiments expressed by Director Chung Kabgun.

Art has a unique ability to inspire hope and passion while helping us overcome life's difficulties. | hope that the complex
emotions within us, often impossible to articulate through words or writing, find catharsis through the experience of
opera.

Celebrating the 20th anniversary of the Daegu International Opera Festival with the production of “Elektra” is a source
of great pride and an example of International cooperation between Bulgaria and Korea. Arts festivals serve as essential
platforms for spreading culture and fostering understanding among diverse communities which allows for greater
communication between artists and their audiences.

As we extend our heartfelt congratulations to the 20th anniversary of the Daegu International Opera Festival, we also
wish for the continued success of the collaboration with Daegu Opera House and Sofia Opera & Ballet.

May the festival bring a brilliant future filled with radiant moments, cultural enrichment, and world renowed recognition.
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‘DA HCLIAE, A0 AT, HICHXO0| 1 CHER HAS 71 E[6I2E fECIRAE SACIISO ofs “M=2 S2f Alti2

OIHRY QL “MZ2 Ol HZ=AY' 2 SEHURACE Of2fet Hoil= 16TH2| U2, 20| welks, 8702 WEkA, 2712 S22 ffet gF=0]
k=1

0101 20001 7HO| 7}t SHEISS Aot S Z=UtE UEEICE 26I2E KERIRAE olalsh 04X] Ql0| MIA| SoAAL 7He
SEH 2F7 S StLto|Ct,

2[SI2E #FERIRAE 18631 6 112 = 2Iol0l| A EROIRTE 1= 4X|0f] mlOt: AFE ARRYCN Z7IX| 1400 2ES #{CH 1
7H2O| 59702 AE2 7HR2Z OIF0iY U=l ol 19| &ollM 2 =+ %& E 715 =0folM E3| Foft SHS LIEHCE
TrERIRAE Of2IAE OHHX|Ql ZRIX fKEAIRAO| X|Tigh SOUX ks |RICE 19| OfHX|= S X119 SEFAL § SHLIZ,

SIOIE, BAIZE, HIEH 22 NIt HEIISS 20| EZOIHMT HITHO| oS BAICL Jeok= BiiZ 2[Bt=E
FEEIRAE HOH2| BT XXXIAS0 23S0t HITLH0| Cigh 2ZAS OfHX| 2ol Z2{LHX| QU 2 O|=, HERAE

TEfel MES &7l EICh 12| OMHX|7t 25 HIO|Z0[E0] 247} HiLe| m=X|E SIS 2ESH| siE Z0IC fEERA= 1
Xi2loiM HIOHES B CHEIS Lis 712IE HUCH, 2BI=E HIOL9| S92 =II0[Xt X[ZXIR! 2[BIEE #KEZILAMA 2
QekS OIX|IA EIACE

FERIRA= TS R ZAOM BSHUE X2 AFol= 72| 2E HIOHO| QUEIE X2 19| 71E1t oi2fs |X[SHH
MOl HIOHE SAMOZ QIFSIEE 2= S 7|SUCE 1894, HIO|OI=0IM #ERIRA= X} 19| OfLiZt & 714 B2l E
OIS BHACE 4= #ERIRA0| 7Ry 2 XIX|Xto|0{ 19| ¥Z0|7|= Lt

19M7| &, #EEIRAE 0|0 HLHR! 2=712M BES 7| HUSH T9| o8 AR THE0IA & LaiX A UL chizd
QAAEE MES BN HEUS F OILEL At LUES fIPF H20IME Fust S MES TE £ UUCEL SAUH
ARV HZE 21X 4SS MEshs 532 HiW E5Y UL 0f2fet 19| 34X E82 QuZoIME 71 FE2XIA
LIEHH=H|, O7H RR7I2M 2 XIS B2 A 2E2H= 1905 S| A0 X015t QAT QI 2URIO| <MHZMH>Z <P ER>E=
4 F{of| SEACL

=S
190311 HIS 2 SiA BIQISIZE IR0, #ERASAL A7} $11 E SHOLASIo| 013 “HRlEaf £ BRICH #EaIPAL 0]
S0| ZA| et (HEOR ABE 4 UCKS XS HELT, Z7ket 1242 AT 0] B OF 20147+ 010{ & 67Ho| QHat 2HES
NI 5 ARKS CHE ot Alojo] Spt TS 0|20 <URHERO| HYIE ASIICY, SERASIO| HILI0] 5T
#EBILATL HISTI0| 7Z3H0| T2t BE AES PHOE 0120fHD, 3:1710| Kol To|| Qat <UAERE7} LIMEICE
<UE=2>o| 2012 190961 12 25, S2 EAXHFEOHRIOM OIROFLD, S| Setelo] A0S olef 2240l Hoie
HISg EROZICE ) J21A Alstet TS| AC Fi9iH 4104 H Aol Suo| HIZE ri2 3 0| HES Iz HCiEo|D
EHFONOl AEfIR ATEICE T IRl Motut et QHASEIS et B2 AXSIKIE, SAlo| I=2 HAEO|D
EHEQI O3 HI= IR SN, AN Q1SS BISOfC,

SorsOZ, QAAEROT} O[S SPOIN <UREaps fERIPAC| £7| U 57| MBI F219 (IS 0|20, <UEaps
#ERIRA0| 713 SRl SHE0|D| TAG0t0| BPAE BIHSe +F0=2 Boj2el KYst ool

H1KHMA CHE 012, HERISA= HIALIQEZIC| ZH=0| EIQACE 1 HA| FERFRAQ SIAIAEE 0f£9| OFECZ T 0|29

20 TIVAILSEH V3O TTIVNOILLYNA=ELNI NHavA HLO0T



80 TVAILSTH V34O TTVNOILVYNATLNI NHO3IVA HL0T

=57 Composer

S22 A7 JCL 45 2A 2RISIZERL ME CIXI0|H
gme||= Ea2iet B, 192050 IS52 RE0A 712 HESHE
of =2 = SHLIZ X|2| &2 EXEHZ 3T =R Salzburg Festival =

=
=
HERCEL F1 Z STORARIO|AY O|%, HERIRA= A7
ZHIO|Z0 A ¢I2tS F6t0] <2 Q= 0R1>0f et 2AS ARt

2u2h= 432 HFUXIT, 4219 S 0] ZHI0|F9| KA
e EMZ SXIEIACL SAols LIXIFo] S Fofst

SIS SiTHsl7] AISKe WAk R M CHE Of, #Eat
DAL A9IA0] 2 HIF 5101 41218t KK 1712 270 Eict. 0]
2191 714 Of2[o} ofi2fxiet ol A HfEio| =20z Jptaz
si=st #ERISAL 19404 TS0l Jt20lAIIEHz 280
SO012t 4 UCE AEASAE OfRIK0l2 19| KR! <FIAIZR
Malven>S BIR8H f LOT, Tfi= 57| ZIX| 33H0[EH= A

20| 2ES I &=7T0lIAI= 2OIX| QAT FEEIRA= 19494
92 820il =30i| O|=RICt 10| of=0f Chet M22 A2 IS
71Eo| B0l 27 YO0 20M17| 7+ BO| RFEI= R=7HE
SHLtZ £E5|A ULk

ZREASHN 2[BI2E FE2IRA =712(0t 2TO=ELHREIERISE HS

Hugo von Hofmannsthal & Richard Strauss

A Classical Modernist, an innovator in form, modern and bold in concept, Richard Strauss was hailed by his contemporaries as
the 'prophet of a new musical age' and the 'creator of a new art.' These accolades refer to the German composer who authored
16 Operas, two Symphonies, eight Symphonic Poems, two Concertos for Horn, and over 200 songs and choral works. Richard
Strauss is undeniably one of the most original composers in world music history.

Richard Strauss was born in Munich on June 11, 1863. He began playing the piano at the age of four. By the time he finished
school, he had already composed more than 140 works, including 59 songs - a genre in which he would subsequently attain
profound mastery. These works, written during his adolescence and youth, were greatly influenced by the musical upbringing
that Strauss received from his father, Franz Strauss. His father, one of Germany's finest horn players, held a deep reverence for
classical composers such as Haydn, Mozart, and Beethoven, while harboring a strong dislike for Wagner. In contrast, Richard
admired Wagner but kept his admiration hidden for a long time so as not to upset his father.

Upon graduating, Richard received a surprise gift - his father took him to Bayreuth to watch 'Farsifal'. It was there that Strauss
met Wagner and had the opportunity to engage in conversation with him. Richard Wagner's music had a significant impact on
both the composer and conductor, Richard Strauss.

During his career as a conductor, which took him to various European cities, Strauss conducted almost all of Wagner's operas,
maintained contact with the composer's family, and did everything in his power to ensure that the music world rightly appreci-
ated Richard Wagner. In 1894, in Weimar, Strauss met his future wife, the singer Pauline de Ahna. She was also the greatest
admirer and supporter of the composer, as well as his inspiration.

By the end of the 19th century, Richard Strauss had already achieved the fame of an avant-garde composer and his style

a7 Composer

became recognizable to the public. Strauss wrote brilliantly for a large orchestra, but also managed to achieve an exquisite
musical line in the chamber genre. He has an unsurpassed talent for describing music and a remarkable ability to convey psycho-
logical details. These qualities are especially evident in his operas. The first opera to receive great acclaim for the composer was
“Salome” based on a play by Oscar Wilde and premiered in Dresden in 1905. “Elektra” will appear in just four years.
In 1903, the composer attended the premiere of the play “Elektra”, adapted by Hugo von Hofmannsthal for the Max Reinhardt
Theatre in Berlin. Strauss immediately realized that the drama could serve as the basis for an opera libretto and connected with
the writer. The two set the beginning of an extremely fruitful collaboration that would last 20 years and would create six operas.
In their joint work on “Elektra”, Strauss and Hofmannsthal achieved a perfect balance between text and score. All this happened
through letters by mail, as the writer lived in Vienna and Richard Strauss — in Berlin. After three years of work, “Elektra” was
completed.
The first performance was on January 25, 1909 at the Royal Opera in Dresden. “Elektra” provoked mixed reactions from the
audience at the premiere with its modern musical language. Based on ancient Greek mythology and the eponymous tragedy of
Sophocles from 410 BC as a libretto, the work was written by Strauss in an extremely modernist and expressionist style. The
composer created a canvas for dramatic voices and a huge orchestra, but also a penetrating musical and psychological portrait,
which impressed with its exceptional emotionality and expressiveness.
As musical line, orchestration and aesthetics, “Elektra” contrasts sharply with Strauss’s earliest operas and his later creative
period. “Elektra” is Strauss’s most modern work and the only opera in which he extends the boundaries of tonality to the impos-
sible.
After World War |, Strauss became director of the Vienna Opera. At the time, Strauss and Hofmannsthal were keen to contrast
the beauty of art with the sadness of the post-war period. Together with director Max Reinhardt and set designer Alfred Roller,
in 1920 they founded the Salzburg Festival, which became one of the most prestigious cultural forums in Europe. After the
death of Hugo von Hofmannsthal, Strauss contacted the writer Stefan Zweig and began work on "The Silent Woman”.
Despite the opera’s success, it was banned after the fourth performance because of Zweig’s Jewish origins. At that time, the
National Socialists came to power and began the persecution of the Jews. After the end of World War Il and a forced stay in
Switzerland, Strauss experienced a severe financial crisis. With the help of the great singer and his friend Maria Jeritza and her
then-husband, he managed to recover and return home in Garmisch-Partenkirchen in 1949. The composer dedicated to her his
last song, “Malven”, whose manuscript Jeritza kept for 33 years and did not show to anyone for the rest of her life. Richard
Strauss died on September 8, 1949. His vision of the new in art made him one of the titans of composition and one of the most
performed classical composers of the 20th century.

Source : Bulgaria Sofia Opera & Ballet
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In 1890, three Bulgarian musicians, Dragomir Kazakov, Ivan Slavkov, and Angel Bukoreshtliev, organized the first opera troupe
in Bulgaria as a branch of the "Capital Dramatic Opera Troupe." The performances included 12 complete operas and excerpts
from 11 operas, featuring Bulgarian, Czech, and Italian performers accompanied by piano, the Guards Orchestra, the Sixth
Infantry Regiment Orchestra, and the Italian Singing Society choir, and they were met with unexpected success.
In May 1891, the dramatic division became a separate troupe called "Tears and Laughter," while the opera division became the
Capital Bulgarian Opera. Due to financial difficulties and a lack of state support, the troupe was disbanded on October 1, 1892,
according to a decree.
At the beginning of the 20th century, interest gradually revived, and the public was prepared for the establishment of opera in
Sofia. An article by Petko Naumov titled "Opera" marked the beginning of a prolonged struggle both "for" and "against" Bulgarian
opera. His words in the newspaper "Den" in 1908 were prophetic: "More self-confidence, gentlemen pessimists, more respect
for the musical artists dedicated entirely to a cause that will be a source of pride for Bulgaria."
Finally, supporters of opera triumphed. On October 18, 1908, the "Bulgarian Opera Society" presented its first trial perfor-
mance, featuring excerpts from Gounod's "Faust" and Verdi's "Il Trovatore." The "Opera Society" was officially registered in the
names of Dragomir Kazakov, Konstantin Mihailov-Stoyan, Ivan Vulpe, Dimitar Popivanov, and Stoyan Nikolov. In addition to
them, the troupe included Zlatka Kurteva, Bogdana Gyuzelieva-Vulpe, Mara Vasileva, Olga Orlova, Doichinka Kolarova, Zhelyu
Minchev, Panayot Dimitrov, conductors Heinrich Visner, Alois Matzak, Todor Hadzhiev, chorus masters Dobri Hristov and
Konstantin Ramadanov. The formation of a permanent choir began at the end of 1908.
On June 5, 1909, the first complete opera production, "Pagliacci" by Leoncavallo, was presented. Alongside works from the
world opera classics, the first Bulgarian opera compositions were also performed, including "The Beggar Woman" by Emanuil
Manolov, "Kamen and Tzena" by Ivan Ivanov and Vaclav Kautsky, "Borislav" by Maestro Georgi Atanasov, and "Tahir Beyovitsa"
by Dimitar Hadzhigeorgiev.

Source : Bulgaria Sofia Opera & Ballet
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=7{2 Synopsis

Agamemnon, the esteemed commander of the Greek coalition during the Trojan War, triumphantly returns home after a
prolonged conflict with the Trojans. In his entourage are Princess Cassandra, a renowned prophetess. However, Klytdmnestra,
driven by her insatiable thirst for power and in unholy alliance with her paramour Agisth, commits the heinous acts of murdering
Agamemnon and Cassandra. Subsequently, she seizes control of the kingdom, forsaking her own offspring.

“Where is Elektra?” “wo bleibt Elektra?”

In the serene courtyard of the Mycenae palace, five maids engage in a discourse concerning the enigmatic demeanor of Elektra
as they draw water. They converse about Elektra's deplorable treatment within the palace, her imprecations against the mighty,
and the unsettling gossip surrounding her affronts to them. Remarkably, the fifth maid, to some extent, extends empathy toward
Elektra, leading to her estrangement from her peers.

As the maids withdraw and darkness envelops the surroundings, Elektra emerges from the obscurity, bemoaning the tragic loss
of her father and ardently summoning his spirit from the grave while vowing vengeance.

- Elektra's monologue “Alone! Woe, entirely alone!... Agamemnon!...” “Allein! Weh, ganz allein!... Agamemnon!...”

“Elektral!”

At this juncture, her sister Chrysothemis arrives, offering counsel to Elektra, urging her to relinquish her vindictive designs, and
cautioning against the perils of imprisonment. Chrysothemis expresses a longing for a tranquil life as a humble farmer's wife, as
opposed to the pursuit of vengeance. Meanwhile, their mother, Klytamnestra, approaches, claiming to be tormented by
tormenting nightmares. She beseeches Elektra for guidance on dispelling these haunting visions and Elektra suggests a female
sacrifice. When Orest is mentioned, Klytdmnestra contemptuously dismisses him as a simpleton, revealing that she sent him
away. This provokes an eruption from Elektra, proclaiming her mother as the intended sacrificial offering. Simultaneously, a maid
arrives, whispering confidentially, and an abrupt transformation occurs as Klytdmnestra wears a malevolent smile and retreats
into the palace. Chrysothemis returns and imparts the disconcerting rumor of Orest's demise. Elektra remains resolute in her
resolve to exact vengeance, while Chrysothemis hesitates and ultimately flees in fear. Driven by an unwavering determination
to act alone, Elektra embarks on a quest to locate the very axe that brought about her father's demise.

At that pivotal moment, an unfamiliar figure materializes to deliver the somber news of Orest's demise, casting Elektra into the
depths of despair and leading her to unveil her true identity. Overcome by emotion, the stranger reveals himself as Orest, and
an elated reunion ensues.

Upon their realization that there are no males within the palace, Orest and his guardian gain entry with the assistance of Klytam-
nestra's servant. Elektra grapples with anxiety over her inability to pass on the fateful axe to Orest. Suddenly, from the confines
of the palace, Klytamnestra's anguished cries and pleas for illumination emerge. Elektra seizes a torch and engages in a gleeful,
almost hypnotic dance, drawing Agisth into the palace. Agisth, bewildered by her erratic behavior, enters, only to be obscured
moments later by the partially open door, followed by faint glimpses and the ominous cries prophesying his imminent demise.

Mad Dance and Finale

Chrysothemis returns to announce that Orest has at last exacted his revenge, and the inhabitants within the palace now pledge
their allegiance and service to him. Elektra, driven to the brink of madness, embarks on a frenzied, godlike dance, ultimately
succumbing to a motionless collapse. Meanwhile, Chrysothemis stands before the sealed palace doors, fervently invoking the
name "Orest, Orest!" as the curtain descends.

Yoo Jeongwoo (Music Critic and President of Wagner Gesellschaft Korea)
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“Elektra” by Richard Strauss is like a polyphonic river of sound, flowing deeply and rapidly. In my view from the score for its stage
life, my directorial angles are an essential visualization of the reading of music and lyrics like a kaleidoscope, in the lens of which
a series of ever-changing scenes comes to life. They are exactly the right place, and the setting for a variety of episodes with
inner moments and always in dynamic action. Thus, the directing of the staging of the first Bulgarian “Elektra” on the stage of
the Sofia Opera is a process of constantly changing pictures, in which the characters are put to the test, as in a kind of galloping
development.

The creation of a kinetic series of scenes to scene gives the energy of always new events, which are separated, but on the
principle of film editing the viewer is provided with a captivating action drama, thanks only to the compactly connected chang-
ing different places of interaction and play. The point of view from the viewer’s side is to focus on the individuality of the charac-
ters. Their personal drama is the factor that leads them to action in every detail of their vocalstage tasks. Strauss has given
everything to sculpt the imagery from our subjective point of view, how in a personal director’s interpretation and in harmoni-
ous work with the artists, a new life can and should always be given to an eternal and ingenious work.

My work with the artist Sven Jonke is the third in a row, after our productions of “Parsifal” by Wagner and “Yana’s Nine Brothers”
by Pipkov. Now again, the approach is innovative and gives me the opportunity to develop to the maximum the functionality of
the set so that the vision of the musical drama is guaranteed by an action score, with its own created image of the performance,
born naturally from the depth of the volcanic power and theatrical impact of the music.

= RYRAUSAFE=TL o= HITOL B3| 31E) Plamen Kartaloff, Director
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HIZLt 8] Qu2}, 27[2(0t ALOISEHIUSTE &S

CHA 2y SHe Sop. 4!H|O} Ef|U|H} Fiinfte Mé&gde Sylvia Teneva

ZIRED0|2 DjZAZ =3280 Dok, S2f2H XS = E7I2(0F FRISARIM
L2t 7t 2O TS

<AE HRIZT>E HIES HAUOHEISOIETE thel 44 22 L BOlLt Tl AT,
AB|Z7} O HAELE|O)H}, OHLt EROI-AHES DIAEIZA Hof

OZHH|OIOF 7| X|OHLt, 22FX|L H|7[0i|Af O|Z2} MR EE Mirella Parutto, OFEL | EH0]0] Antonio
Boyer AFA}

O|&fZ|0t 20t ME} H[ZE(0} OFF 0| LEARLIR £04

Cast
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=07 Cast

QYAEQ| MM Bass AXH Der Pfleger des Orest Shin Jaeyoung

SiTfetD S0t £21(2023)
Sicfstn Qe <atEel> B2 o 9 <ARC| 2op, <FH2E>, <AtZn> Elf 9l gt
Erel ot

2023 CHQHESIRA QEAEL|Q Mokt

S AERIO| A& Sop. BEDIO} Die Vertraute Baek Minah
HIZEC|IS RS, MAL W HolOtAE Y Z¢1(2019)

=,

U2 <TX|EHEE|> m|QEE!2|X|24(2022), Ass Opera in Piazza di Parma <2H9|
> H|212123<2019), HIZC|Z S22 41 OF-IZ |7 |> OFHIE|7123(2018) 2| i 2|2t
gl

Concorso internazionale di musica della valtidone 252 321(2016), Concorso musicale
internazionale citta di crispiano 2} 12{(2015) 2| Cl~ 23X 32 &

2023 CHTEQUESHRA QEARL|Q Hot7t

SR AERC| O MEEl Al Sop. Z1A S Die Schlepptréagerin Kim Jungwoo
Ol2to{XiCstn & SCisk £24(2022)

SRR <B[EZE> MIZ2 e WA 24(2023), ZRIQHZIEE <2} 2> BIARE(2022),
HSTZE <MIH|[0F2| OLAL> 2X|LIY 5! O[S0{XICHEL W <M|H|OF| Z=> HHAIRO1 91(2022)

2023 i RHEf5IRA QEARLIR Hot7t

X 0ix|

g
rlo
OF

b

[==}
fm Motat =

o
[

o}

n. 21Xt Ein junger Diener Kim Chanuk

ot
oF

CH

J

02 08
oC

foistn 755 H QU2} <2f 2> 2= 94(2022)

PIREATTE FE(2022), MFSPEZATTE 191(2019), ERLTSSUSTE S8(2019),
HE HELFAMHIEER| B2 121(2019)

2023 CHTRUEI5HRA QEARL|Q Hot7t

2 52l Bass EFE= Ein alter Diener Park Junmo
QLtChetm Motnt £24(2019)

SRS [F 2] KPCSESTE 321(2021), LTS ds| T=shiSAZS T2 22(202)

<A|H|OF| OLAL> = HFEIZ|294(2020), FETHSr QU2 <AlZe| 2ok E710I2121(2019),
<2t 2> 22|14/21(2018) £A

2023 T2t RA QEARL|QR Mot7t

0:

17| X} Actors

HF2IZ= park Wonjong

Cast

HkZ=Z Park Junghong
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Zoichy| Cast ZEEM AEfT Production Staff

C|R@ @A AERZ} Daegu International Opera Orchestra CHHH2lstA =7|2|0t Anjoj2E E|2=2Er
Daegu Opera House Bulgaria Sofia Opera & Ballet

SORIE HeR| JIEAE ol SHEEY AT BHEE Yoo SRS HTiS

Violin | Z2X|(QfF) =M X2 F71ed 0|2 OIX[s]

Violin Il 4TI 012 Fod 0|48 HAY &st2

o"%?l- XZF I|3| Q"H}'_OI-EﬂMﬁ EEP\E Evan-Alexis Christ
Violin Il Z&lIX| ZX|== A2 2R dolld AMs)2h S oHL = 2k-Qi=l AE
Viola | BHSZ! Z9IX| ZAHe HrAlRS TS 3t a2 SR FIZ LR Plamen tartabf
Viola Il ERMY Zoll& Ssizt= XF2hAd ENG S |2} T| EZH} Vera Petrova
; 2152] 0|2
Viola Ill 2= 0|R0]| xnZE 2218t TEME LK Z2}C|0|2 T2KET Visdimir Gortchakov
Cello | Z&M EtAs| ZIs7| Ehas
23X X|&|X orbc|xrel AH| 27| Sven Jonke
Cello 11 S0/ ATHS Hl2t2X| [&IX] SCHCIxR! 2
Double Bass £t43! 2IX[E Mt 512! 9 HR ) | ZRHFE Fredy Frenzunt
Flute 8440| T3] ZofA XjotQm0lE]  djAM= OJAIC|XIQI 2| 22}A| Leo Kulash
Oboe HiZIZ O|X|2! HX|2(E. Horn)
=T S SXCIRO oI ZECIRLR! QH=2{|0] BLO[EIOF Andrej Hajdinjak
Clarinet Z2Is~ MCiF ZIHZA R4=(B. Clarinet)
Bassoon X&|01 X ZI=0I(C. Bsn) L SE TR W= AftS ZHE =517 TeHE|E0] QEEL AZ2|0FH} Yolanta Smolyanova
p g | FELap s O\
Horn 2FA% ZIEHS 824N A[2X| g3z YR B 2=y =3 FUMESE  S2IAE[QF AEQHL I Kristyan Stoyanoy
& IX|&4 RAIS} Ol xd B Lk = o i
Trumpet 0l5]|o1 ZX [ T st sl MR 3T 5= SEZALIAS =1y ¥4 AH|ZF} H|RE7|0f|H} Stefka Georgieva
Trombone ZITIS 0|21 O|&HI(B. Thn) HIQEE HQRE7|0f| I Teodor Georgiev
op=aZ 292 24Xz
Tuba Qgﬂ;—!_l I=I|:|.|:| = QLF F |2 HIZ | Ognyan Karabelyov(Head)
T |—T" — = =
. I Ztoq Ol (F)=EL20|C|o] ==249M
Timpani &I3& E;AT"} =7 TS E = 27| OfH 2} 5 I Georgi Avramov
Percussion H&|IZI 05| 51852 °meT LHEI A2 Z70f| = Valentin Georgiev
" ; Ol AEQFL- I Emil Stoyanov
Harp 0|23} 21&5t Ol AEOp-=

HIQ HHEIZII Tenyo Bobotilov
EHX Q|IANE 2 3T Lyubcho Aleksandrov

AERFS! [{|E 3 I Strahil Petkov

FUH=7IE HRE7| HRLE7|0{|I Georgi Vasilev Georgiev
ZHOIXN7|7|& oL Tl Emil Dinkov

oaZ O}2|OL} E| 2 MIX|0}H} Mariana Dermendzhieva
AEIZ 2 A|X} E2O|L-H} Rositsa Voynova

NS =] 0|27} E=0|X|LH} lanka Doytchinova
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Daegu Foundation for Cultures & Arts Daegu Opera House
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handscoffee.com
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OPEN10:00 ~ CLOSED 22:00

FABER-CASTELL

since 1761
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UQIEforRA 28 / SEImer M=

G. VERDI
MACBETH

FLOW Handle EI—|H[:H|£

Color Variation

‘ OCT.
Pearl White / silver 2 7TH 7 SOPM -
Code Name : 2018HE ZA| 28TH SPM

-Lessing 1 IIH|Q A2t Fabio Ceresa Kol
D Ton. FOIZ, OIS AL M.S
=3 2 Sop. AIGIY  CIRI=R 3 Sop. TAIR!
=OlQmRtRRIA OISR Sis

X[l MHIAEIC! 8 3 Sebasti

St Bar, 22D, OS2 2I0IC] M4 Sop. M, Qo &3 B:
EESEIVES

2

2 Ten. 27| OIAN/SIO) Bass =olst

Color Variation
203 CH=MHmH2t=sk|

FA| | ChRZAA, (PRSI0l
S | TCEHE, CHRALMZA, B

= CA Za| IRQERIIRA, ( omaic stro 20-97 (detail)
QEEIRA Fa | timQHRitieL, (WIRSHEIE www.daeguoperahouse.org 2020, acrylic ric, 210 x 160 cm

d fab
S5t | BT, T IAR, (F)0IA2) Nam Tehun-Mo

Black / silver
Dangr o —
O ‘ Zx| /AN SRERN operahowse | Z2 opetanouse! KNS -
52| =% =AY BlW3tE 98k TaEy SIKE  Faper (o HANDS COFFEE 20t
. . 23 mwrcar sunagy  @vMdte M S4RF  FaperCasterL  H 1 of| At
White / silver

Code Name : TWIST Handle Series








