KOHKYPCEH MATEPUAN

YpapHU UHCTPYMEHTHU, apTUCT- OPKECTPAHT (TyTH)

1-8u Typ(3a4 3aBeca)

1. XK. Oenexkntos- ETiog 3a manbK bapabaHx
Ne 1 mnm Ne 6

2. [B.Nanues- Ettog Ne 5 3a 4 Tumnaxu
2-pn Typ(6e3 3aBeca)

1. TNueca no nsbop 3a KCMNOPOH CbC

cbnpoBo4d Ha NnaHo
3-TU TYp

OpKecTpoBU TPYAHOCTH



DOUZE ETUDES

pour Caisse-Claire
TWELVE STUDIES | ZWOLF ETCDEN | DOCE ESTUDIOS

for the Drum fir die Trommel para Tambor militar

Jacgues DELECLUSE

Soliste an Theatre Naneral ée | Opera
H. et 4 la Société des Concerta &1 Comae ooy

1244 1t ALFEONSE LEDU

w2 Sg.zi-Hoxoré

ot

C4&C2 Tios terns J exerisa. be reprodsctms

. Paris. A L.23440 Do TATITTLEY 1E o2l I RILITAT II remerwes JeaT Ines e



U

\Lz}t

Q‘S(
i 1 I
o
&Ai‘\
& #E - 4
jul| 1y
{1 H WA
H 14
o
7
P subd.




Ty

1 0)NUIISOS djuepUy

2 —
'—"fh;;‘»,
Uy >
>

-1V

A UW YL ),



a .
v Scheherazade
o
& @ £
9 .
Nikolai Rimskij-Koersakow
o ’ op. 35
@.wo&:ww_ao pilt mosso d.=63
7 C; i e i e S e B
1T “ ] . I —— - 1 1 ] L — : T t | —
S S —"————
.6 6
pdim, ppp°
| S S T 1 1 7 ¥ _.W — ] 1 7 1 T I.M
- | _ ] j :
6 6 6

e
e
e

Le

A I
~ R

SNy

~R
e
g

N

Yah




pasdenf
Jpnd

= T — I — i e S v S e S e
7 7 7 7 ! - 7
|4 ¥ 14 [ 4 |14 |4 14
E.\. — — — —TT —T
e . 2
yi 7 t7 1 1
|14 |14 |4 |14
—— T T —— —— —
? ?
= i
i T I
T I 1
I P
?
7 ' d <7 a7 £F &
1] i i ] T
7 7 7
|4 |4 |14
Q® 1 |
7] ) ﬁﬁﬂﬂﬂﬂ”ﬁﬁ”ﬂﬂ
1 | T
| I [N 1 i
] I g -} : i
sf pp
18 _
%ﬂgé e/ 7 (v} o = LY} ]
! | ) i 7 / T 7 1
et 7 7 7
b d 4 4
= o w—
=1 | —
& ¢ &

TR

{ <1

il

(AN XA ]

pretnt
Jein

N}

2




ﬁ
\#,
ik
N
N3
Lje

— V% /% 7 2
:m\. dim. P -
J=d.=96 1 _ 3
1
— 7 I Q 1 = : I o, 1 . J_P W “U ]

ot 4 14 — -4 14 1 T I 1
mf' —_ — mf  cresc.

17 17 17 1/ 12 1 Z 1 : Il | 17 1y 172 17 Vi 1/ | 1 ] 1’ 12 | i N
4 [ 4 |14 14 4 [ 4 e ————— 14 I 4 |4 14 |1 4 |4 rﬂ.[ ¥ T

.\. T T — — —T —T —

, fogaanaed s s~ v~~~ s >:mmu.o non troppo e maestosg
o N ..v‘vm.
i i e e S S 2L
12— 17 [ N B | 7 17 /17 A N A T 17 L 17 | AU o | LS S| L
r—r == al r— 7 F—r [ | F—r F—r || l

Die diebische Elster

| Quvertiire. : | , . QL.OmonE%\Wom&B . ,. U

. - 3817
A:In der praxisiiblichen Bearbeitung von Gustav Friedrich Vogel (1849-1921), von 1 Spieler ausgefithrt / X
In the practical transcription made by Gustav Friedrich Vogel (1849-1921), to be performed by a single player o

e

Maestoso marziale ™~ -

_ -
A e
| frss o [iasasetadl I~ i |
! v S = ]

i‘.mwl_ul"n?l & 1] J RNy J [8) Iﬂﬁuﬂgﬁ% H
; - 7 — = Y — T — SO Y B i _ M w— /
_, .\._ Y NN_ Y I y=—— S gy < _ ==— /
i o |
,, 7 S— 7 /
| J*D 3 /

T

B: Originalnotierung / Original notation -

Maestoso marziale

_ED Nx?\u/ 3w, 2 freenessanse

N

+h
e
Yani




LIEUTENANT KIJE
Symphonic Suite
- L
THE BIRTH OF KIJE

Tamburo militaire

Andante assai ¢=60

.Sergei Prokofie

(1891-1952)

v«m\mﬂ . . o J——
T o : Ba™ - = e N ..
i ..m i P 1 R S e = : . N 2 ;
2 ] B 1@ .*\L||Tt tg T
i N 7 iy : . ¥ ] _
KENY i " i i i PR I R i
=T cornet) g e rit
1 @éﬁ% E@SE%@._HQQ
v Q},my.w G&@anﬁ.if&m )
L x-{wﬂ y 2 gﬂ : Y :
iy ] PN 3 i
~ " { N\ hY B i
_ i i s R P
A V.
vl
&
b r— —— i &
! i
[— e
= | == = _Vﬂ.
-
- =
660 :
} I S P
- = 128132
5| Pa (6]
L Sd hE mESmm@
ut —— W | H |
: o I ﬂ‘ - —L
/v

 (bass 9,::&

[ O] [8])

® Copyright Hmmm by TméWmm & Son (London) Ltd., Copyright Renewed. Gmma by vm,BEmEob of Boosey & mmﬁﬁm‘ Inc.

35



i SIURPTY

[t \
3 ™7 )
5 . . ,__ :_;

(seuoquiond) o) -
, —— T i A O I




@ 1 .N -3 ., % 5 ._ 6

. SUITE FROM THE BALLET
THE NUTCRACKER

I. OVERTURE MINIATURE - TACET
II. DANSES CARACTERISTIQUES:

Peter ﬁ%&i@&@
(1840-1893)

: & L - a) MARCHE
o di marcia viva . :
with a timpani mallet H g with a timpani mallet E
s C - - - L i P Y -
N TN o R & ] R o]
SN WA s 1 T, & L I 1 Y I h
; ) ~ A yi

with a timpani mallet @ ey witha n.i.mni ma

P L 3

G .\L 1 ] X &

/‘V%r

e I : n il

£
7

re

A T

il I X

Ins

f) DANSE DES MIRLITONS

[A]

Qo

8

T 1 i S - T
p|

- (English horn)

Ve @ ] (] Y, e 0] g & & & 7, JH
T R O I W Y A0S L T R o i i B ,
w y; y A 7 y B y) 7 y) yi v Y, y SR yim!
O} & oE
0} MR
- o 111 1 i
. . 6 7 8 : 9
r\muw.m, : — -
TR W R ALY O] 5 ]
T I B S B of = o<t Elﬂ*%& i
I = I B 1 e T . 17




P
S 3 M
T =

RS A
CYMBALS/BASS Dxcz Covu woCcuen 3
[740] on (o ﬁ? A C m/%m % m@@

H.N~

{158-174)

colla bacchetta

), 5 , 2 ,
e = NET IS S UIP.LS B S »;?W?WW |

=

(178-182) (185-186)
" _N;ww‘.b:?wwTm_tw?”%:wW-T.?;m
(189-190) d (193-194) - - -
. E Allegro vivo
4 huw B Dyl | D2 .\LI” PR 2 Lm“m
o (204-219)

e

© P cresc. poco a poco

226

h

yid
232| Andante
N Ob 1
uw 6 . ) - ] = 6
e e e
@232.233) 7 = LT Tlld (236-241)
258
\h @ . Obs . : - — @ Vi 1
— e e =
% (44-249) 1 = LI [ ‘Tl
id 270
y 9 RNTSEN A 10
ﬁu ) + =M1 1 y Y I ; w mb_
(260-268) pe (270-279) g
vn.l. ,
P h [ 4a ]
M 1 ie umlm ie m ”L. ”l.p‘ T T4 te = 2 L 42 4o 5
s = “ = “ = m = ]
(284-288)
289 T ﬂ \ ~
%%#%44” 44E¢4” 1

A2184

b m CamScanner



(9] 0 0
B} — F—fAF g @ @@ @ o & g g gy 7 A i i R s N
] |2 T2 1 | A WA 1/ (Wi (Wi 17 1 { ] T I
¥ r— 7 1 i 7 14 14 T 7 e
Va4
o~ bt~ ir e ir
¢ T i e s S B . S e A s s e i A 7t
| 1 } 1 1 i I 1/ 7 i 7 T/ ] t7
et — i 4 7 T 14 Y ] 14
Ty i — p - A S BT - -
| ¥ i 1 AQ ! _0 } ] a\ T n\ [ AM[_ ] n\ 1 1 u\ 1
- M | T “ I | n ] f .ﬁ\ _ﬂ\ _ﬂ\ “ Iwﬁ\ _ﬁ\
P fo- P S P S = P
5‘. ) .D% Q« .@:&g
e e e e e e e : 7
1 7 Wi "\_ 14 _\_ “\' L ¢ < |“ “ | - W_ “ 1 £
: T 4 1 1 ~7 4 4 T Tt i e
— s P P b2 S :

76

Kastagnetten / Castanets

\ | Alborada del Qam&omo

pour Orchestre

Maurice Ravel
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- Tambour militaire

Alborada del Gracioso
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